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ERRORS OF EXPOSURE 
HAPPEN-------SOMETIMES! 

That is why you should choose one of the four Selo 
Films when loading your camera because Selo Films 
possess exceptional " latitude "—the quality which is 
kind to errors of exposure and ensures a printable 
negative from almost every exposure. 

In addition to extreme latitude, Selo Films possess 
the following qualities essential to first-class films. 

S E L O O R T H O 
Medium Speed, Anti Halo, 
Orthochromatic 

S E L O C H R O M E 
Extra Fast, Anti Halo, 
Highly Ortho 

SELO FINE GRAIN 
PANCHROMATIC 

Medium Speed, Anti Halo, 
Fully Panchromatic 

SELO HYPERSENSITIVE 
PANCHROMATIC 

Extreme Speed, Anti Halo, 
Fully Panchromatic 

The low-priced high-quality film 

possessing medium speed and 

valuable colour sensitivity which 

prolongs the photographic day. 

The b e t t e r f i l m f o r t h e 

photographer who can afford a 

little more in re turn for extra 

speed, increased colour sensitivity 

and more lati tude. 

The medium speed completely 

colour-sensitive film. for the 

photographer who wants the best 

bu t is not particular about high 

speed and likes big scale enlarging. 

The extreme speed film for every 

photographic occasion. Completely 

colour sensitive and backed like 

Selochrome and Selo Fine Grain 

Panchromatic to prevent halation 

(i.e., spreading of bright images). 

Made in England by 
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I t 's GREAT FUN making your own prints on Selo 
Paper ! The thrill of watching the picture appear on 
the blank piece of paper tha t has just been exposed 
behind one of your favourite negatives to the room 
lamp—electric, gas, spirit or even oil—is one of the 
most satisfying of those experiences which combine 
to make photography the most fascinating of all 
hobbies. 

And this thrill is not lost or lessened by the dimness 
of a darkroom. Printing on Selo Paper may be enjoyed 
in the living-room (or any other room) in the fullness of 
its normal artificial illumination. The sensitivity of 
Selo Paper is so skilfully adjusted tha t the light of the 
room lamp is amply powerful for printing with a few 
seconds exposure at a distance of a few inches and 
yet amply safe to permit the paper being handled, 
developed, etc., at a distance of a few feet in shadow. 

Photographic knowledge is not needed. After you 
have perused this booklet the art of Selo printing by 
artificial light can be acquired with half-an-hour's 
practice and it is easily possible to produce excellent 
prints from the outset. 

Selo Paper is of a type which has hitherto been known 
as "gasl ight paper," but we prefer to call it "the paper 
for perfect print-making by artificial Iight" since any 
form of artificial light may be used although electric 
light, gaslight, or the light of oil and pressure spirit 
lamps are preferable. The light of burning magnesium 
ribbon may also be used. This independence of daylight 
and the comfort of printing in normal surroundings 
renders printing on Selo Paper a very pleasant, and 
companionable evening occupation for the winter. 
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Selo paper is made in three grades of contrast—Soft, 
Normal and Vigorous, and an extraordinary degree of 
control over the quality and contrast of the final print 
can be exercised by selection of the grade of printing 
paper to be used. Often a negative which is quite 
useless for printing by any other process can be made 
to yield a good print on the suitable grade of Selo 
Paper. That is why this type of paper is used 
exclusively for the printing of amateur snapshots by 
Developing and Printing firms who have to deal with 
all sorts of negatives—good, bad and indifferent. 

Perhaps, before indicating the particular applications 
of these three grades of paper we ought to explain the 
meaning of the terms " Vigorous " and " Soft." 

" Vigorous " means " having considerable contrast ." 
Vigorous Selo Paper is not concerned with the rendering 
of subtle gradation but gives strong blacks and whites 
securing the utmost brilliancy and " p l u c k " from a 
negative tha t is flat and dull. 

" Soft " means " lacking in contrast but having many 
gradations of tone." Soft Selo Paper renders every 
gradation of a negative tha t is too contrasty to print on 
any other paper and reproduces every half-tone' of the 
subject as a distinct shade of grey, when, on a normal 
paper several of these shades of grey would " run 
together " and some of the quality of the photograph 
would be lost. 

VIGOROUS Selo Paper has been specially prepared 
to facilitate the successful printing of negatives which 
are lacking in contrast. Such a negative may be thin 
and weak owing to under-exposure and under or normal 
development (over-development of an under-exposure 
results in a negative which is hard in contrast and 
requires soft printing paper). Or such a negative may 
be very dense and flat because of over-exposure which 

has allowed the shadows to " catch up " with the 
highlights so tha t they are only slightly less dense. 
Vigorous Selo Paper puts into the print the contrast 
tha t is lacking in the negative. 

NORMAL Selo Paper, as its name suggests, is 
intended for printing negatives of average contrast. 

SOFT Selo Paper has an unusually long scale of 
gradation (i.e., power to record a long series of tone 
values) suited to capture every elusive subtlety of 
gradation in a negative of excessive contrast—the sort 
of negative tha t is the result of under-exposure and 
forcing in development in a mistaken endeavour to 
" bring up " shadow detail, or the dense negative tha t 
has been correctly exposed but over-developed. In such 
negatives excessive density has been piled up on the 
highlights by extra development while little has been 
added to the shadow deposits. Thus the tone gradations 
in the brighter parts of the picture are buried and a 
printing paper of soft gradation like Soft Selo Paper is 
needed to unearth them. This choice of grade to suit 
all negatives is of the utmost value, it enables you to 
compensate for all reasonable errors of exposure or 
development, and increases greatly the percentage of 
negatives tha t will yield satisfactory prints. It is quite 
surprising how good a print the correct grade of Selo 
Paper will produce from an indifferent negative, and 
also how uniform a batch of prints can be made from 
negatives of widely different character and quality. 
Never discard a negative because it looks poor, t ry a 
print on Selo Paper. 

Each grade of Selo Paper is made in three surfaces, 
Glossy, Satin (semi-matt) and M a t t ; Cream Rayon, a 
delicate cream paper with a surface resembling artificial 
silk, is also available in the double weight (cardette) 
thickness only. 

Selo Paper is simple to use and clean in operation and 
is free from tendency to stain. It yields brilliant prints 
with rich, velvety blacks and sparkling highlights. 

When trying Selo Paper for the first time, buy a 
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packet each of the Vigorous, Normal and Soft grades 
with the particular surface you like so tha t you are 
equipped to make a satisfactory print from every type 
of negative—no one grade of contrast is likely to suit 
all your negatives. You can then replace the paper 
tha t is used and will be ready always to make a good 
print from any kind of negative. 

The only equipment required is a printing frame, a set 
of three dishes, a measure, developer and fixing salt, a 
towel, and a source of illumination by which to make 
the exposure. The dishes and ready prepared developer 
should be arranged on a bench or table, some distance 
from the light. It will be most convenient if this bench 
or table has a drawer underneath in which the unexposed 
paper may be placed. If, however, a drawer is not 
available, a box with a light-tight lid, such as is used for 
packing Ilford Plates, should be provided for the 
purpose. It is not wise to have the packet lying about 
on the table top and, moreover, if the drawer or box is 
used, the trouble of re-wrapping the paper carefully 
after each sheet has been removed is avoided. 

The three dishes are used for developer, plain water 
and fixing solution respectively. They should be easily 
distinguishable, each being kept for its particular 
purpose and no other solution being used in it at any 
time. This precaution ensures prints free from stains. 
Dish No. 1 is used for developer and need be only 
slightly larger than the print, say ¼ plate size (4¾ by 
3¾ in.) assuming tha t 3½ by 
2½ prints are being made. 
Dish No. 2, used for rinsing 
the prints between develop­
ing and fixing, should be 
about \ plate size (7 by 5 ins.). 
Dish No. 3, used for fixing, 
should be fairly large, say 
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whole plate size (9 by 7 in.) to accommodate a batch 
of prints and allow of convenient handling. 

A spare basin of water should be available for rinsing 
the fingers occasionally, as it is absolutely necessary to 
avoid contaminating the paper or the developing solution 
with even the slightest trace of fixing salt. Any form 
of hand basin may be used. 

The printing frame should be loaded and the print 
developed and fixed at a distance of at least six feet 
from the light and in the shadow of the body, i.e., the 
light should be at your back while these operations are 
carried out. If this cannot be arranged a temporary 
screen of cardboard or other material should be devised 
so tha t it cuts off the direct light and casts a shadow 
on the table or bench. 

First divide the negatives to be printed into three 
batches, according to their contrasts for printing on the 
suitable grade of paper as already indicated. The most 
usual class of negative which requires Vigorous Selo 
Paper is tha t which is thin all over, and has no dense 
shadows. When a negative of this kind is placed on a 
sheet of printed paper, the type can be read easily, even 
through the densest parts. Most other negatives should 
be printed on the Normal or Soft varieties, as otherwise 
the results will be too contrasty, and lack the delicacy 
which is characteristic of perfect. Solo Paper prints. 

Print all the negatives in one batch first. This will 
simplify the estimation of exposure and avoid the 
necessity of having three packets of paper open at the 
same time. 

Open the packets of paper, and having removed 
the outer envelope, place the paper in the drawer 
or light-tight box. 

Place the negative in the printing frame, dull side 
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